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JAMES WHALE (22 July 1893, Dudley,
England—29 May 1957, Hollywood,
suicide by drowning) directed only 21 films, but at least four are classics: Frankenstein 1931, The
Invisible Man 1933, Bride of Frankenstein 1935, 1935, Universal Pictures, 75 mi nutes
and Show Boat 1936; both Frankenstein films
and Show Boat were selected by th e Libra ry of Boris Karloff .... The Monster
Congress for the National Film Registry. His
Colin Clive .... Dr. Henry Frankenstein
other film s were Hello Out There 1949, They
Valerie H obson .... Elizabeth Frankenstein
Dare Not Love 1941, Green Hell 1940, The Man Ernest Thesiger .... Dr. Pr etorius
in the Iron Mask 1939, Port of Seven Seas 1938, Elsa Lanchester .... Mary Wollston ecraft
Sinners in Paradise 1938, Wives Under Suspicion
Shelley/The Monst er's Mate
1938, The Great Garrick 1937, The Road Back Gavin Gordon .... Lord Byron
1937, Remember Last Night 1935, One More River 1934. The Kiss Before the Douglas Walton .... Percy Shelley
Mirror 1933, By Candlelight 1933, The Old Dark House 1932, Impatient
Una O' Connor .... Minnie
Maiden 1932, Waterloo Bridge 1931 and Journey's End 1930. The fictional E.E. Clive .... Burgermeister
biofilm about Whale’s last days, Gods and Monsters, was based on Ch ristoph erLucien Prival .... Albert the Butler
Bram’s 1996 novel, Father of Frankenstein. For more on Whale, visit the
O.P. Heggie .... Hermit
“James Whale Nexus” at
Walter Brennan .... Neighbor
//www.geocities.com/Hollywood/Academy/4267/whalemain.html
John Carradine .... A Hun ter
B ORIS KARLOFF (William Henry Pratt, 23 November 1887, Camberwell,
Director by James Whale
London—2 February 1969, Midhurst, Sussex, England, emphysema) didn’t
Writers William Hurlbut & John Balder ston
want to be a screen monster, but nobody else did it so well so he got stuck with Producers Carl Laem mle Jr. a nd James Wh ale
it. What did he expect, changing his perfectly ordinary name from Bill Pratt to Original music Franz Waxman
Boris Karloff? He appeared in almost 200 films, but he is best known for his Cinematographer John J. Mescall
three Fr ankensteins. Some of his other films were Isle of the Living Dead
Film Editor Ted J. Kent
1968, Targets 1968, The Ghost in the Invisible Bikini 1966, How the Grinch Art Di rect or Charles D. Hall
Stole Christmas! 1966, The Raven 1963, Abbott and Costello Meet Dr. Jekyll
Makeup Artist Jack P. Pierce
and Mr. Hyde 1953, Don Quixote 1952, Abbott and Costello Meet the Killer
1949, Dick Tracy Meets Gruesome 1947, Bedlam 1946, Son of Frankenstein
1939, The Mystery of Mr. Wong 1939, Mr. Wong, Detective 1938, The Walking Dead 1936, The Raven 1935, The Black Cat 1934,
The Lost Patrol 1934, Scarface 1932, Frankenstein 1931, The Phantom of the North 1929, Omar the Tentmaker 1922, and The Last of
the Mohicans 1920. Karloff was only 5' 10" but Mescall just about always shot him from low angles at close range with wide angle
lenses, giving him the appearance of being enormous. More on that later.
COLIN CLIVE (20 January 1900, St. Malo, Fran ce—25 June 1937, Los Angeles, booz e) is best known nowada ys for his two
performances as Henry Frankenstein in James Whale’s two encounters with the beast. He’s also the eponymous adulterer in
Christopher Strong 1933 and Rochester in Jane Eyre 1934. Some of his other film s were The Woman I Love 1937, Mad Love
1935 (aka The Hands of Orlac—he was Orlac), The Man Who Broke the Bank at Monte Carlo 1935, One More River 1934, Lily
Christine 1932, The Stronger Sex 1931, and Journey's End 1930.
VALERIE HOBSON (14 April 1917, Larne, County Antrim, Ireland—13 November 1998, London, heart attack) was only 17 when she

played the human bride in Bride of Frankenstein. Her last film was Monsieur Ripois 1954. She appeared in 40 other films, among
them Kind Hearts and Corone ts 1949 and Great Expectations 1946 (as Estella; she’d also had a bit part in the 1934 version of the
film, but her scenes were deleted). She was married to British minister of war John Profumo when his relationship with Christine
Keeler , a cal l gir l who was also in volved with a Sovi et mil itar y attaché, wen t public and brought down Britain’s Conservative
government. In her later years, she was devoted to leprosy charity work.
ERNEST THESIGER (15 January 1879, London—14 January 1961, London) appeared in nearly 60 films, among them The Roman
Spring of Mrs. Stone 1961, Sons and Lovers 1960, The Horse's Mouth 1958, The Robe 1953, The Man in the White Suit 1951, Caesar
and Cleopatra 1946, Week-End Wives 1929, and The Real Thing at Last 1916.
ELSA LANCHESTER (28 October 1902, London—26 December 1986, Woodland
Hills, California, pneumonia) performed in about 60 films, among them Die
Laughing 1980, Murder by Death 1976, Willard 1971, That Darn Cat! 1965,
Pajama Party 1964, Mary Poppins 1964, Bell, Book and Candle 1958, Witness
for the Prosecution 1957, The Girls of Pleasure Island 1953, Androcles and the
Lion 1952, The Secret Garden 1949, The Bishop's Wife 1947, The Razor's Edge
1946, The Spiral Staircase 1946, Lassie Come Home 1943, Sullivan's Travels
1942, The Ghost Goes West 1935, The Private Life of Don Juan 1934, The
Private Life of Henry VIII 1933, and One of the Best 1927. She was married to
Charles Laught on from 1929 u ntil h is death i n 1962. She was trained as a d ancer
by Isadora Duncan. She wrote two memoirs, Charles and Me 1939, and Elsa
Lanchester Herself 1983.
UNA O'CONNOR (Agnes Teresa McGlade, 23 October 1880, Belfast, Ireland—4
February 1959, New York, New York, heart ailment) was one of the great shriekers in film. She appears in two roles in Bride of
Frankenstein—as the primo prominent shrieker in the Frankenstein part of the film and as the maid who walks the Afghans in the
literary intro. Some of her other films were Witness for the Prosecution 1957, Adventures of Don Juan 1948, The Corpse Came
C.O.D. 1947, Of Human Bondage 1946, Cluny Brown 1946, The Bells of St. Mary's 1945, The Canterville Ghost 1944, This Land Is
Mine 1943, Random Harvest 1942, The Strawberry Blonde 1941, The Sea Hawk 1940, The Adventures of
Robin Hood 1938, Rose-Marie 1936, Father Brown, Detective 1935, David Copperfield 1935, The
Barretts of Wimpole Street 1934, The Invisible Man 1933, and Dark Red Roses 1929.”

The literary critic and long-tim e Buffalo resident Leslie A . Fiedler wrote: “I have a special
fondness for James Whale's "Bride of Frankenstein" because it is the only one of many retellings of
Mary Shelley's novel that lets me laugh. All horror fiction and drama runs the risk of stirring in its
audience, along with the gasps of terror, chortles and giggles. And the Frankenstein story has been
especially risible ever since Whale and Boris Karloff turned Mary Shelley's sensitive and
super-intelligent "monster" into a clumsy, inarticulate dolt with bolts in his head. Whale, however,
manages to make those chortles and giggles contribute to rather than undercut the horrific impact of
the story by allowing to be born the Bride of the Monster, whom Dr. Frankenstein begins to create in
the original novel but then aborts before it reaches full term. With the help of an extremely talented
make-up man and Elsa Lanchester, one of the great comic actresses of the world, he portrays her as
a creature who, though vicious, is humorously cute and finally somehow endearing; thus making it
possible for me for once to laugh at a horror show without feeling guilty.”

From James Curtis, James Whale: A New World of Gods and Monsters, Faber & Faber, 1998:
For The Bride o f Frankens tein Karloff again submitted to the torturous routine of becoming the Monster, a four-hour
makeup job made somewhat more bearab le by a rubber headpiece Jack Pierce fashioned to replace the buildup of
cheesecloth and collodion used on the original. The Monster’s face had to show the ravages of fire, which Pierce
accomplished with some carefully rendered scars and an abbreviated wig. (“All the fetching bangs and forelocks of the
synthetic man are gone,” moaned the New York Times.) The result, painted a concrete blue with chartreuse highlights
around the eyes and forehead, shuffled onto the set on the morning of January 2, 1935. (237)
A blue mimeo of Balderston’s fourth draft of the screenplay was submitted for review on July 23, 1934. Joseph I.
Breen predictably responded with objections to dialogue in which Frankenstein and his work were compared to God,
and to one scene in which the Monster watches through a window as a young couple make love. Breen cautioned
against the Monster’s use of the word “mate” at any point in the story, as well as any material “which suggests that he
desires a sexual companion.” (235-236)
“No one knows what the subconscious mind really is,” [Whale] said, “but we are all afraid of it. The mind conjures up
fear through sight, through sound, and through mental pictures, and of the three, the latter is—to most intelligent

people—the most potent. What people see on the screen in a so-called ‘horror picture’ is the equivalent of these
ghostly pictures of the mind.” (238)
“He was charming,” Jack Latham remembered of Thesiger. “He was, of course, ugly as sin, which he resented, but
God knows h e was gre at in the pa rt.” Thesig er would sit on the set doing nee dlepoint b etween takes. H e made fu ll
issue of his gayness—in contrast to Whale’s reserved and studied mannerisms—and dubbed himself “the stichin’
bitch.” Upon his arrival in Hollywood, he set up a gallery of his paintings and needlework in his hotel room—with a
price clearly marked beneath each item. (240)
For Karloff, Mescall used a short lens placed close and low to accentuate height. For Thesiger, he reversed position
and filmed from above, appropriately distorting the character’s head. Mescall performed admirably, although the
Monster’s makeup g ave him fits: “Ka rloff’s makeu p was blue -green in c olor,” he sa id, “and to register t his
photographically, the light on him was projected through blue filters...the makeups of the others were pink or reddish
in tone, and lights of a corresponding shade had to be trained on their faces, while the blue lights had to be shielded
from them...no matter where the characters moved in the scene, each constantly had to be in the rays of lights of the
proper color.”( 243)
[about the scene where the bride is electrified into life] “In a sequence of this sort,” said Kent, “where so many
cuts are required, the burden of constructing has to be the editor’s. Procedure is slow and one has to feel his way
through an abundance of film. The lengths of the cuts are important. The gadgets and paraphernalia interspersed with
the subject must be used interestingly so as to avoid repetition. An effort is made to hold the audience’s attention to
the exten t that they forget the y are watch ing nothing but film. The director c an, and d oes, have a say as to its overall
length. The sound effects are an important factor, but in my opinion the most valuable contribution to this sequence
was made by Franz Waxman for his imaginative music score.” (245)
James W hale would go on to mak e anothe r ten featu res, som e artistica lly and financ ially succes sful, but ne ver again
would he achieve su ch a perfect harm ony of inspiration and control, n or would he ever aga in make another film more
highly esteemed or more frequently revived. For with The Bride o f Frankens tein, James W hale had t ruly create d his
masterpiece. (252)
[The note Whale wrote jus t on May 29, 1957, s hortly before he d rowned himself in his swimming pool:]
To ALL I LOVE,
Do not grieve for me. My ne rves are all shot and for the last year I
have been in agony day and nights —except when I sleep with sleeping
pills—and any peace I have by day is when I am drugged by pills.
I have had a wonderful life but it is over and my nerves get worse and
I am afraid they will have to take me away. So please forgive me, all those I
love and may God forgive me too, but I cannot bear the agony and it [is] best
for everyone this way.
The future is just old age and illness and pain. Goodbye all and thank
you for all your love. I must have pea ce and this is the only way.
Jimmy
from the entry on Whale in World Film Directors , ed. John Wakem an
NY, ’87:
American, born in England, sixth of seven children. Took pains to
expunge working class background traces. Cartoonist. Infantry commission at outbreak of WWI. Served in trenches on
Western front, captured on a night reconaissance, sent to pow camp at Holzminden ne ar Hanover, took up acting to
stave off boredom. On return to England took stage roles, worked in provincial repertory. Met Charles Laughton in The
Man with Red Hair, lifelong friendship. Whale directed Journey’s End in 1928 w/ young Laurence Olivier, surp rise hit
made Whale fam ous. Well-received in Hollywood. Directed d ialogue for The Love Doctor and Howard Hu ghes’ Hell’s
Angels (1930).
Signed w/ Universal where he did all his best-remembered films. Snatched Frankens tein, explained that “of 30
available stories, it was the strongest meat and gave me a chance to dabble in the macabre. I thought it would be
amusing t o try and ma ke what eve rybody know s is a physic al impossib ility seem b elievable for sixty minute s. Also it
offered fine pictorial chances, had 2 grand characterizations, and had a subject matter that might go anywhere.”
Produced in 1931 “ge nerally agreed to b e “the most famous o f horror films, and deserve dly so. “ (John Baxter)
Inspired casting of B oris Karloff. W hale said later “Karloff’s face has a lways fascin ated me , and I mad e drawing s of his
head. Ad ding shar p bony ridg es where I imagined the skull mig ht have joine d. His ph ysique was weaker tha n I could
wish, but that queer, penetrating personality of his, I felt, was more important than his shape, which could easily be
altered.”
...Initially reluctant to provide a sequel to Frankens tein but persuaded by Universal. “The result is considered
by most critics Whale’s finest and most stylish film. In The Bride o f Frankens tein (1935), his sardonic humor and
delight and extravagance are ideally blended with his mastery of the visual macabre. With virtuoso confidence, he
skillfully switch es mood fro m one mom ent to the next, set ting the am biguous t one in a tong ue-in-che ek prologu e in
which Elsa Lanchester, as Mary Shelley, outlines the Frankenstein story to Shelley and Byron. Much of the film’s humor
hinges on Ernest Thesiger’s outrageously idiosyncratic performance as Dr. Pretorius, imperturbably offering the

monster a cigar as it lurches menacing ly out of the shadows. Virtu ally all the human participan ts, in fact, are
caricatured; only the monster, as Roy Edwards, pointed out, “receives none of the director’s gibes. . . . In
comparison with his do tty human entourag e he remains curious ly noble, sad, and p athetic.””
...The Brid e of Franke nstein broke box-office records, and Whale attained the height of his prestige as the
studio’s star director....Whale’s own attitude to Hollywood, and his eminence within it, was one of amused fascination:
“That they should pay such fabulous salaries is beyond ordinary reasoning. Who’s worth it? But why not take it? And
the archit ecture! And the furn ishings! I c an have mo dernistic designs one day–a nd an antiq uated ho me overnig ht! All
the world’s made of plaster of paris!”
from Kim A. Woodbridge’s Mary Shelley web site,
www.desert-fairy.com/maryshel.shtml:
Mary Shelley spent the greater part of the summer of 1816, when she was nineteen, at the
Chapuis in Geneva, Switzerland. The entourage included her stepsister, Claire Clairmont,
Shelley, Lord Byron, an d John Polido ri, Byron's ph ysician. Lor d Byron rent ed the Villa
Diodoti on the shores of Lake Geneva, which John Milton, the author of Paradise Lost, had
visited in the 1600's . Rousse au and Voltaire had also resided on the se shores. Mary
considered the area to be sacred to enlightenment.
The weath er went from being be autiful and ra diant to me lodramat ically temp estuous . Torrential ra ins and incr edible
lightning storms plagued the area, similar to the summer that Mary was born. This incredible meteorological change
was due to the eruption of the volcano, Tambora, in Indonesia. The weather, as well as the company and the Genevan
district, contribute d to the genes is of Frankens tein.
All contributing events that summer intensified on the night of June 16th. Mary and Percy could not return to Chapuis,
due to an incredible storm, and spent the night at the Villa Diodati with Byron and Polidori. The group read aloud a
collection of German ghost stories, The Fantasmagoriana. In one of the stories, a group of travelers relate to one
another supernatural experiences that they had experienced. This inspired Byron to challenge the group to write a
ghost story.
Shelley wrote a forgettable story, Byron wrote a story fragment, and Polidori began the "The Vampyre", the first
modern vampire tale. Many consider the main character, Lord Ruthven, to be based on Byron. For some time it was
thought that Byron had actually written the story bu t over time it was realized that Dr. Polidori was the au thor.
Unfortunately, Mary was uninspired and did not start writing anything.
The following evening the group continued their late night activities and at midnight Byron recited the poem,
Christabel by Samuel T. Coleridge. Percy became overwrought during the reading and perceived Mary as the villainess
of the poem. He ran out of the room and ap parently created quite a scene. This incident undoubt edly affected Mary,
leading to feelings of guilt that contributed to the story ideas she later developed.
For the next couple of days Mary was unable to begin her story. The poets dropped theirs but Mary persisted in her
creative endeavor. She felt that her ambitions and her value were at stake and attempted to turn the pressure and
frustration into creative energy.
On June 22nd, Byron and Shelley were sched uled to take a boat trip around the lake. The night before their de parture
the group discussed a subject from de Stael's De l'Allemagne: "whether the principle of life could be discovered and
whether scientists could galvanize a corpse of manufactured humanoid". When Mary went to bed, she had a "waking"
nightmare:
I saw the pale student of unhallowed arts kneeling beside
the thing he had put together. I saw the hideous
phantasm of a man stretched out, then, on the working
of some powerful engine, show signs of life...His success
would terrify the artist; he would rush away...hope
that...this thing...would subside into dead matter...he
opens his eyes; be hold the ho rrid thing st ands at his
bedside, opening his curtains...
The next morning Mary realized she had found her story and began
writing the lines that ope n Chapter IV of Frankens tein - "It was on a dreary night in November"- She completed the
novel in May of 1817 and it was published January 1, 1818.

Join us next week, Tuesday, February 6, for Luis Buñuel’s classic film of a dinner gone surrealistically
awry, EXTERMINATING ANGEL
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