
Cary Grant ....T.R. Devlin 

Ingrid Bergman ....Alicia Huberman 

Claude Rains....Alexander Sebastian 

Louis Calhern....Capt. Paul Prescott 

Leopoldine Konstantin ....Madame Sebastian 

Reinhold Schünzel ....Dr. Anderson 

Moroni Olsen ....Wal ter Bea rdsley 

Ivan Trie sault  ....Eric Mathis 

Alex Min otis ....Joseph 

Wally Brown ....Mr. Hopkins 

Charles M endl ....Commodore 

Ricardo Costa ....Dr. Barbosa 

Eberhard K rumschmidt ....Emil Hupka 

Fay Baker  ....Ethel 

SEPTEMBER 20, 2000
THE BUFFALO FILM SEMINARS

CONVERSATIONS ABOUT GREAT FILMS WITH BRUCE JACKSON &  DIANE CHRISTIAN

PRESENTED BY THE UNIVERSITY AT BUFFALO AND THE MARKET ARCADE FILM AND ARTS CENTER

NOTORIOUS (1946)

    RKO/Vanguard, 1946, 101 minutes 

DIRECTOR   Alfred Hitchcock

SCRIPT Ben Hecht

PRODUCER     Alfred Hitchcock (uncredited), Barbara Keon

SECOND UNIT DIRECTOR   Gregg Toland

MUSIC     Roy Webb

CINEMATOGRAPHER   David Tetzlaff

EDITOR    Theron W arth

COSTUME DESIGN Edith Head

ALFRED HITCHCOCK (13 August 1899, London—29 April 1980, Los Angeles, liver

failure and heart problems) was nominated for 5 Academy Awards but the only one

he ever got was the Thalberg Award in 1980. That was a very good year for him: he

also received a Legion of Honor from the French government and a knighthood from

the queen. Directors Eric Rohmer and Claude Chabrol wrote of him, “Hitchcock is

one of the greatest inventors of form in the history of cinema. Perhaps the only filmmakers who can be compared with him in this respect

are Murnau and Eisenstein. . . . Here, form doe s not me rely embell ish con tent, but ac tually create s it.” François Truffaut wrote that Hitchcock

had “a unique ability to film the thoughts of his characters and make them perceptible without resorting to dialogue,” and that he was “almost

unique in being able to film d irectly, that is, without resortin g to explanatory dialogue, such intimate emotions as suspicion, jealousy, desire,

and envy.” (Notorious was Truffaut’s favorite Hitchcock film.) Critic Andrew Sarris wrote, “What has been most disturbing in Hitchcock’s

films–the perverse ironies, the unresolved ambiguities, the switched protagonists–now marks him as a pioneer in the modern idiom in which

nothing is what it seems on the surface.” Hitchcock left nothing to chance, not even that famous image of him as the plump solemn joker

with a taste for the macabre: that was the product of a PR company he set up in the 1930s . Hitchcock b egan in film as a title  designer and

art director and he claimed he storyboarded (made scene and motion sketches) for every shot in every one of his 62 films. Some of his films

are Frenzy 1972, The Birds 1963, Psycho 1960, North by Northwest 1959, Vertigo 1958, The Man Who Knew  Too Much  1956, To Catch

a Thief 1955, Rear Window 1954, Dial M for Murder 1954, Rope 1948, Spellbound 1945, Lifeboat 1944, Suspicion 1941, Rebecca 1940,

The Lady Vanishes 1938, The 39 Steps 1935, The Man Who Knew  Too Much  1934  Blackmail  1930 (the first British talkie), and The Lodger

1926).

BEN HECHT (28 February 1894, New Yo rk—18 A pril 1964, thrombosis):  reporter, novelist, playwright, screenwriter. Credited with stories

or screenplays for 70 films, and an uncredited writer on 40 mo re. Author of 35 books. Some of his b est work w as in collaboratio n with

Charles MacArthur, most notably the Broadway plays The Front Page 1928 and Twentieth Century 1934. His credits were removed from

films shown  in Britain for many years becau se of his ardent Z ionism and  his criticism of British p olicy in Palestine. He go t a rare credit in

compensation: one of the illegal immigrant ships was named for him. "Writing a good movie brings a writer about as much fame as steering

a bicycle,” he wrote. “It gets him, however, more jobs. If his movie is bad it will attract only critical tut-tut for him. The producer, director

and stars are the geniuses who get the hosannas when it's a hit. Theirs are also the heads that are mounted on spears when it's a flop." Some

of his films (uncred ited marked b y *) are: Casino Royale* 1967, Cleopatra* 1963, Mutiny on the Bounty* 1962, Walk on the Wild Side*

1962 A Farewell to Arms 1957, The Man with the Golden Arm* 1955, Guys and Dolls* 1955, The Miracle of the Bells 1948, Portrait of

Jennie* 1948, Rope* 1948, The Para dine Case* 1947,  Kiss of Death* 1947, Duel in the Sun* 1946, Gilda* 1946, Spellbound 1945,

Lifeboat*  1944, The Outlaw* 1943, His Girl Friday* 1940 (based on The Front Page), Gone with the Wind*  1939, Wuthering Heights*



1939, Stagecoach* 1939, The Prisoner of Zenda* 1937,  A Star Is Born* 1937, Queen Christina* 1933, and Scarface 1932.  

CARY GRANT (Archib ald Alex ander Lea ch, 18 Ja nuary 19 04,Bris tol, Glou cestersh ire, Englan d—2 9 Nov ember 1 986, D avenp ort, Iowa,

stroke) was in four H itchcock films, eve ry one of them m emorable: North By N orthwest 1959, To Catch a Thief 1955,  Notorious 1946, and

Suspicion 1941. Hitchcock saw in him a dramatic edge few  other directors w ere able to utilize or control. G rant did som e important dra matic

work away from Hitch cock, but with  a few exceptio ns his best other work was in comedy. Some of his other films are Charade 1963,

Indiscreet 1958, An Affair to Remember 1957, I Was a Male War Bride 1949, Mr. Blandings Builds His Dream House 1948, The Bis hop's

Wife 1947,  Night and Day 1946, Arsenic  and Old Lace 1944, Destination Tokyo 1943, His Girl Friday 1940, Only Angels Have Wings 1939,

Gunga Din 1939, and Topper 1937.

INGRID  BERGMAN (29 August 1915,Stockholm—29 August 1982, London, can cer) started out w holesome . David O. Selznik saw some of

her Swedish films and brought her to H ollywood, where he set her to playing nice girls. When he lent her to another stud io for Dr. Jekyll

and Mr Hyde 1941, she insisted in playing the prostitute. Audiences loved her as a more complex woman. The following year she starred

in the film for which she is perhap s best kn own, Casablanca  with Humphrey Bogart. She had  another great role the following year, with Gary

Cooper in For Whom the Bell Tolls  1943. The year after that, she won her first Oscar for Gaslight  (1944).  She had a number of great starring

roles over the nex t 15 years, but things go t rocky when s he left her husba nd, Dr. Peter Linds trom, for Italian director Ro berto Ross ellini.

Sanctimonious Hollywood punished her for going public: sh e didn’t get a Ho llywood mo vie for 7 years. In 1956, Bu ddy Adler and  Anatole

Litvak starred her in Anasta sia, for which she won her second best actress Academy Award. She won best supporting actress Oscar for

Murder on the Orient Express 1974. Her last major role, completed the year of her death, was as Golda Meir in the made for tv film, “A

Woman Called Golda,” for which she won an Emmy. Some of her other films are Strombo li 1949, Joan of Arc 1948,  Arch of Triumph 1948,

Saratoga Trunk 1945, The Bells of St. Mary's 1945, Spellbound 1945, Gaslight 1944, and Intermezzo 1939.

CLAUDE RAINS (10 Nove mber 188 9, London— 30 May 19 67,Laconia, Ne w Hamp shire, intestinal hem orrhage) was a  stage actor for decades

before his role in Invisible Man made him a Hollywood star. Some of his other films were The Grea test Story Ever  Told  1965, Lawrence

of Arabia 1962, Caesar and Cleopatra  1946, Angel on My Shoulder 1946, Phantom of the Opera 1943, Casablanca 1942, Here Comes Mr.

Jordan 1941, Mr. Smith Goes to Washington 1939, and They Won 't Forget 1937. He also did a great deal of tv work, appearing in such series

as"Dr. Kildare," “Rawhide,” “Wagon Train,” “Alfred Hitchcock Presents,”“Naked City, “The Alcoa Hour,” and “Kaiser Alumin um Ho ur.”

Rains won a best actor Tony in 1961 for his portrayal of Rubashov in Darkness at Noon on Bro adway. 

LOUIS  CALHERN (Carl Henry Vogt, 19 February 1895, Brooklyn—12 May 1956, Tok yo, heart attack while film ing The Teahouse of the

August Moon) appeared in High Soc iety 1956, Blackboa rd Jungle  1955, The Student Prince 1954, Executive Su ite 1954, Julius Caesar 1953,

The Asphalt Jun gle 1950, Annie Get Your Gun 1950 (a s Buffalo  Bill), Heaven C an Wait 1943, Duck Soup 1933, 20,000 Years in Sing Sing

1932, and 63 other films.

Hitchcock said:

“[Murnau’s] The Last Laugh was almost the perfect film. It told its story . . . entirely by the use of imagery and that had a tremendous

influence on m e. . . . My models we re forever after the Germ an filmmakers o f 1924 and 1 925. They w ere trying hard to exp ress ideas in

purely vis ual terms .”

“Cinem a is the orc hestratio n of sho ts.”

“Staircas es are ver y photoge nic.”

“I don’t be lieve in m ystifying an au dience. I be lieve in giv ing them  all the inform ation an d then m aking the m swea t.”

“I’m not interested in content. It disturbs me when people criticize my films because of their content. It’s like looking at a still life and

saying ‘I won der whe ther thos e apples  are swee t or sour.’ C inema is  form.”

[Abou t showin g detail:] “If you free  the spec tator to ch oose, you ’re makin g theater, no t cinema.”

“I’d comp are myself to  an abstra ct painter. M y favorite pa inter is Kle e.”

“You know, people say that you can cut a film and make it go fast. I don’t believe that. Speed is preoccupation. In The 39 Steps there

was no  dead foo tage, so the  audienc e’s abso rption cre ates the im pressio n of spee d.”

“Some  films are slic es of life. M ine are slic es of cake .”

“We’v e substitu ted the lan guage of th e camera  for dialogu e.”



“The m ore succ essful the  villain, the  more su ccessful th e picture.”

“The sto ry of Notorious is the old conflict betw een love and  duty. Cary Grant’s job –and it’s a rather iro nic situation–is to  push Ingrid

Bergman into Claude Rains’ bed. One can hardly blame him for seeming bitter throughout the story, whereas Claude Rains is a rather

appealing figure, both because his confidence is being betrayed and becau se his love for Ingrid Bergman is probably deeper than Cary

Grant’s . All of thes e elemen ts of psych ological d rama ha ve been  woven  into the sp y story.”

Hitchcock once said that he migrated to the US as a kind of cultural exchange, only nobody knows what was sent in return because, he

said,  "they ar e afraid to o pen it."

Ingrid Bergman, trying to make Hitchcock help her understand  the motivation for the feelings of her character told Hitchcock: “I don’t

feel like that, I don”t think I can give you that kind of emotion.” Hitchcock replied: “Ingrid: fake it.” 

"Actors  are cattle."

"I didn't say acto rs are cattle. W hat I said w as, actors  should  be treated  like cattle."

To crew co mplaints that Ta llulah Bank head's habit of no t wearing und erpants was  creating camera an gle problems in  shooting Lifeboat:

“I don't kno w if this is a m atter for the c ostume  departm ent or the  hairdres ser.”

"Wh en an a ctor co mes to  me an d wan ts to dis cuss h is char acter, I sa y, 'It's in the s cript.' If he  says, 'Bu t what 's my mo tivatio n?, ' I say,

'You r sal ary.'"

"Disney h as the be st casting. If he d oesn't like  an actor h e just tears  him up."

To a woman who complained that the shower scene in Psycho so frightened her daughter that the girl would no longer shower: "Then,

Mada m, I suggest yo u have h er dry clean ed."

"Always make the audience suffer as much as possible"

"The length of a film should be directly related to the endurance of the human bladd er"

"If I were to make another picture set in Australia I'd have a policeman hop into the pocket of a kangaroo and  yell, Follow that car!"

"Drama  is life with th e dull bits  left out."

"There are several differences between a football game and a revolution. For one thing, a football game usually lasts longer and the

participa nts wea r uniform s. Also th ere are mo re injuries  at a footba ll game."

"There is no terro r in the bang, only in th e anticipation of it." 

"I understand the inventor of the bagpipes was inspired when he saw a man carrying an indignant, asthmatic pig under his arm.

Unfortu nately, the m anmad e sound  never eq ualed th e purity of th e soun d achiev ed by the p ig."

Join us next week for Bette Davis in All About Eve....for cast and  crew inf o on alm ost any film: imdb.com/search.html or

allmovie.com...for inform ation on  major A merican f ilms, includ ing detaile d plot sum maries: www .filmsite.org.... email

Bruce Ja ckson: bjackson@buffalo.edu...email Dian e Christian : engdc@acsu.buffalo.edu...for the series schedule, links

and up dates: www .buffalofilmseminars.com... for the weekly email informational notes, send an email to either of us.
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